I was intrigued. Could Faulkner be highly theatrical, and what form could it take?
I read "Old Man." I was immediately taken by the story. Faulkner's style reminds me of the flood. His rich vocabulary, his mind-boggling syntax, his never ending paragraphs were such a parallel to the flood itself that I knew these would be great theatrical companions. Working with my team of collaborators, we quickly realized that the narrative-of people telling their stories-was to remain the spine of the work.
Here a convict recounts the ridiculous story of his bogged down attempt at robbing a train, his arrest and the profound injustice he faced for the rest of his life.
However, the narrative needed to be harmonized with other movements.
We were very tempted to compose a new score for the piece. However, listening to the vast musical culture of the Mississippi Delta, it became clear that the source material was more frugal than a single voice. The mix of styles is extremely rich and emotionally very beautiful.
For quite a while our focus has been to re-imagine the form, to create theatre as an event. I'm much more interested in rethinking the theatrical form and how we can reignite the spirit of celebration that happens when you see a really beautiful piece of theatre, something that connects completely with you.
We, all my collaborators and students, hope we have created just this, a beautiful event, an oratorio of sorts. 
